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SPECIAL ANNOUNCEMENT 
The American Art News will be 
published this year — -departing from 
precedent — through June, and will ap- 
pear on Saturdays, June 5, 12, 19 and 
26. This will give its readers and pa- 
trons two issues, to replace those of 
Oct. 11 and 18, 1919, missed through 
the printers' strike, the customary mid- 
June issue, and an extra issue June 26. 



THE JUNE BURLINGTON 
The June issue of the Burlington 
Magazine, just received, while not as 
full a number as that of May, which 
was exceptionally important, has still 
a number of interesting articles, some 
beautifully illustrated. Oscar Raphael 
writes on a new Chinese wooden statue 
in the British Museum, a beautiful 
piece of Chinese wooden sculpture, and 
which probably represents one of the 
Bodhisattva, one of those divine be- 
ings, dwelling in the Buddhist heavens 
and which may be a figure of Maitreya, 
the next Buddha to come. The figure 
is of the early Sung period. There is 
an article on Paul de Lanerie, collector 
and dealer in XVIII C. English plate, 
by E. Alfred Jones, who states his name 
"is almost as much revered as that of 
Benvenuto Cellini," Claude Roger Mark 
writes on that French genius, who 
recalls the English Blake, Odilon 
Redon, and John Shuckburgh Risley on 
some rare examples of Jacobite wine 
glasses. This article is illustrated. 

A most interesting description, with 
illustrations, of the acquisitions of the 
Louvre during the war, comes from 
Paul Jamot. A tenth article on the 
Eumorfopoulos collection, this time on 
the Tang pottery, of the collection, is 
by R. L. Hobson. Georges Saville 
Seligmann writes on Czech embroidery, 
and there is an interesting review of 
the Gallow studies by Pisanello by G. 
F. Hill. 



Mr. F. M. Kelly discusses entertain- 
ingly the curious and quaint old paint- 
ing, "Interior of a Picture Gallery," by 
Cornells der Baellieur, which was re- 
produced in the American Art News 
of May 15, last, and is now at the 
Bromhead Cutts Gallery, London. 

The Burlington may be had of James 
B. Townsend, American agent, 15 E. 
40th St. 



THAT FRENCH ART TAX 

There appears to have been error as 
to details in the first stories published 
here regarding the tax on art works re- 
cently levied by the French Govern- 
ment. These gave the impression that 
the 100% tax was to be levied only on 
the sales of art works of a valuation 
of more than 100,000f . 

It appears from letters from reliable 
correspondents in Paris just received 
that any art object of whatever value 
permitted to leave France, will be sub- 
ject to a tax of 50%, plus 50% on each 
l,000f. up to 100,000f. Above that sum 
the tax will be uniformly one of 100%. 
Consequently a work valued at 99,000f. 
will be subject to a tax of 50% for its 
value below 100,000f., plus 49j4% of 
the tax of 50%, as this tax is progress- 
ive. So a work worth l,000f. is taxed 
from 50%, an object worth 2,000f. 1%, 
another worth 3,000f., \ l / 2 %, thus ad- 
vancing by each division of l,000f. to 
49^% for an object worth 99,000f., so 
that this work would pay a total tax of 
98,460 francs. 

If one can follow this very involved 
method of calculation, for the devising 
){ which the French Government would 
appear to have shown even more 
genius for complication, if possible, 
than the f ramers of the American Fed- 
eral Income Tax blanks — it would ap- 
pear that the art trade of France with 
other countries is pretty effectually 
hobbled for the present, at least. 



DA VINCI AND KANSAS CITY 

We greatly fear that it will require 
more evidence than the reported 
endorsement of an amiable Paris art 
"expert" who is not well known, save 
to a few dealers and collectors, and fam- 
ily tradition, to convince the art world 
that the projected Kansas City Mus- 
eum has secured even a replica of 
the famous " La Ferroniere" of Leo- 
nardo da Vinci, the original of which 
has always been thought to be in the 
Louvre, as is claimed in an evidently 
inspired news story which we republish 
elsewhere in this issue. 

But supposing that the picture can 
be proven an original, or even a replica; 
of the famed Louvre canvas— would it 
not be paradoxical for the newest art 
centre of the United States to possess 
a work that European and American 
Museums and collectors would struggle 
to possess? 

It is a far cry from old Florence and 
her masters of art to Kansas City and 
its stockyards — but art is universal. 
We recall that the Kansas City Star a 
few years ago gravely stated editorially 
that "New York was fast becoming the 
Kansas City of the East." If the 
western city really becomes the owner 
of an undoubted Da Vinci this claim 
may admit of some justification. 



CORRESPONDENCE 
That Renoir Controversy 

Editor American Art News, 
Dear Sir: 

I am glad to be able to inform you that 
there is, at last, a satisfactory answer to 
the riddle about the attributed Renoirs, re- 
cently sold in N. Y. As M. Durand-Ruel, 
M. Pierre Renoir and your humble ser- 
vant contended, the pictures were not by 
Renoir. This is proven, and those inter- 
ested must perforce acknowledge it since 
the true father of the oils and sketches has 
come forward, after recognizing his own 
children from the sale Catalog and other 
reproductions. He has written a letter to 
this effect to the "Bulletin de la Vie Artis- 
tique" which had originally raised the hue 
and cry and published M. Pierre Renoir's 
first protests. I quote from it as follows: 
"Immediately after seeing your last Bulletin 
I went to M. Pierre Renoir's to inform him that 
the drawings wrongfully attributed in N. Y. to 
his father were, in point) of fact, my work. I 
could easily recognize them from the reproduc- 
tions in the Bulletin. . . . In October, 1919, 
in Paris, I sold all those drawings and paintings 
except two (a landscape and a reclining nude 
which are not by me) to Mr. Louis Miller, dealer 
in antiques, of Fifth Ave. and 28 St., N, Y. 
They were all signed Lucien Mignon. The trick 
has simply consisted in substituting for my sig- 
nature that of the master, whose works fetch 
higher prices. ... I do not wish to be an 
accomplice in this matter — indeed, I consider it 
is my right to ask that my work should be re- 
spected as mine. The works of which I am 
the author must be re-attributed to me and the 
least thing would be to send them back here 
for me to sign again. 

"In conclusion I would add that, according to 
information published in the Bulletin, the works 
in the last sale were bought on their own merits 
and not as guaranteed works by Renoir. They 
are therefore not so lacking in merit as was 
made out. . , ,. , , . . 

"I request the Bulletin to publish my letter 
in its next issue without any omissions, in # the 
same place occupied by the foregoing articles 
concerning this affair, and I believe I may rely 
on the courtesy of the editor to do this. 

"Lucien Mignon. 

Where Mr. Hind did not err was in his 
admiration of the drawings. The work of 
Mr. Lucien Mignon, who is an. exhibitor at 
the Salons, is known for its extreme deli- 
cacy both as to color and feeling. I will 
add that I have the privilege of being per- 
sonally acquainted with this excellent and 
genuine artist and that his honor is with- 
out question. 

Collectors who have bought pictures by 
M. Mignon taking them for Renoirs have 
acquired charming works by, as it happens, 
not only a disciple but a near relative of 
;he great Renoir's, who has described them 
as "d'une aisance et d'une souplesse remar- 
quable." 

Finally it would be of interest to learn 
who is the person who substituted Renoir's 
signature for that of Mignon. 

Your Paris Correspondent. 
Paris, June 5, 1920. 

Mr. Miller Explains 

Mr. Louis Miller of the Louis XIV An- 
tique Shop, now at 9 East 55th St., and who 
the Art News has known favorably and 
well for a long time, when asked by. a rep- 
resentative of the Art N.ews regarding the 
letter of Lucien Mignon in the, Paris Art 
Journal said, "I secured 35 of the Renoir 
works from the late Baroness Zimmerman 
some eight or nine years ago. These were 
mixed up with oils and sketches which I 
later obtained, but not from M. Mignon." 

"Were the works, both oils and draw- 
ings, sold at the Anderson Galleries, both 
before and after the first letter of M. Pierre 
Renoir, published in Paris, sold for your 
account, or were they purchased from you 
by the Anderson Galleries and sold as their 
property?" Mr. Miller was asked. 

"Mr. Kennedy, of the Anderson Galler- 
ies," replied Mr. Miller, "to whom I showed 
the works, told me he would arrange a sale 
and dispose of them for me, and did so." 

Efforts to interview Mr. Kennedy failed 
owing to that gentleman's absence from the 
city. 



A Good Picture Misnamed 

Editor American Art News, 
Dear Sir: 

I was surprised to see the big picture by 
W. P. Frith, R.A., on the # front page of 
your last week's issue bearing the caption 
"At the Railway Station," with a descrip- 
tion by Mr. W. H. Downes. of the Boston 
Transcript, evidently confusing this excel- 
lent Victorian canvas with the better-known 
one which really depicts an old-time Eng- 
lish railway station by the same artist. 
The merest glimpse at this picture at the 
Kabatzchneck Gallery, Boston, or at its re- 
production in the American Art News, tells 
its own tale. While unable to give the ac- 
tual title of this interesting canvas, it clearly 
portrays the hallway of a large English 
town or possibly country house, bearing no 
kinship whatever to any railway station of 
England past, present, or future. One has 
only to look at the Georgian front door, 
the winding staircase on the left, the orna- 
mental door with a vista of reception rooms 
beyond, not to mention the maid servants, 
who if at a railway station, would be in 
out-door uniform. Call it "Departure," 
"Leaving Home," anything but "At the 
Railway Station." 

Yours for correct nomenclature. 

W. H. de B Nelson. 




ST. BARTHOLOMEW 
Spanish Primitive 
Probably late, XIV or early XV C. 
In Worcester Museum 



EARLY VENETIAN PANEL 

An early Venetian painting recently ac- 
quired by the Worcester Art Museum rep- 
resenting the "Adoration of the Magi," is 
possibly the work of Michele Giambono. 
The panel is a part of one of the elab- 
orately carved gilded tabernacles charac- 
teristic of Venetian altarpieces and it was 
perhaps originally a predella to a large com- 
position. In style it has much in common 
with Giambono's "Ancona" in the Academy 
at Venice, his Madonna in the Mond col- 
lection, and his "Archangel Michael" in Mr. 
Berenson's collection. The picture reflects 
some influence from Pisanello, Antonio Vi- 
varini, and Jacopo Bellini. Dr. Oswald 
Siren believes it to be an early work of 
Giambono, painted shortly before 1450, 
judging from the "type of the main figure 
and the fine brocaded mantles of the two 
standing kings, and the general rich and 
beautiful coloring." 



OBITUARY 
Helen Loomis 

Helen Loomis died at her N. Y. residence 
June 5 last, and her funeral took place at 
Poughkeepsie, June 7. She was born in 
Andover, Mass., the daughter of the late 
Rev. Henry and Frances R. Loomis, and 
studied under George Noyes, Leslie P. 
Thompson and at the Art Students' League 
here, and under Alphonse Mucha in Paris. 
She was a member of the Women Painters 
and Sculptors Association. Miss Loomis 
spent last summer painting her characteris- 
tic and charming landscapes in the Pike's 
Peak region in Colorado, and brought back 
with her to her N. Y. studio some of the best 
work she ever accomplished. More than 
half of these midwestern landscapes were 
sold here last winter, although the artist 
was too ill to hold an exhibition. She was 
especially successful in sensing and tran- 
scribing the ever-varying and changing at- 
mospheric effects of Colorado's summer 
skies. 



Alice P. T. De Haas Carpender 

Mrs. Alice Preble Tucker de Haas Car- 
pender died at her N. Y. residence June 11 
last, and her funeral took place at New 
Brunswick, N. J., her husband's old home, 
Monday last. She was born in Boston and 
was a lineal descendant of Commodore 
Preble, a miniature of whom by Malbone, 
was long one of her most cherished posses- 
sions. She studied under the late William 
M. Chase, R. Swain Gifford and her first 
husband, the marine painter, Mr. F. H. de 
Haas. Her first work to receive notice was 
in miniature painting in which she was suc- 
cessful. Later she turned to marine and 
coast painting. She had a delicate, refined 
brush and was a superior colorist. Mrs. 
Carpender was a member of the N. Y. So- 
ciety of Painters and the Women Painters 
and Sculptors Society, as also of the N. Y. 
Watercolor Club. Some three years ago the 
artist married Mr. William Carpender, who 
survives her. 



The Brown Robertson Co. have purchased 
a building at 415 Madison Ave., near 48 St. 
They will use the top floors for their whole- 
sale business and studios and will arrange 
a small gallery on the ground floor for im- 
portant print exhibitions during the year. 



